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SHOSTAKOVICH AFTER MICHELANGELO

Whois the singer?And whosevoice is heardwhenthe wordsand music of two creativeartists
merge? These subtle questions have accumulated a rich variety of answerersipasersn the
time of Shakespearfirst gaveto vocal expressioran individuality, and singing could becomea
representation of a living human staté\t one of the summits, MozartOsongsandariasdo not
just pauseand reflect, but enactan event. His theatreof the voice can even expressthe
impossible,asin the bassaria Alcandro, lo confessd a protagonistrent by an Oimpulsetbat
he cannotcomprehendln the openingrecitativethe vocal line is initially a tail-figure outside
the Omusic the accompanimentwhich itself has two flickering ideas. Such separations
continuein the aria, which bringsa myriad of phraserhythmsand melodic shapesacrossthe
singerOs path. The large leaps of register of MozartOs virtuoso concaré eaiaty found again
until the time of Schoenberg@nd Webern,whenthey were sometimescalled un-vocal,or even
damagingo thevoice.

The major 40-minutecycle of todayOsoncertplacesthe two performersinto a vast canvas
reflectingthis vocal-literaryheritage with muchretrospectivaeferenceo the composerQswn

works. In the lastyearof his life Dmitri Shostakovici{1906D75)ill andableto write only with

his left hand,composeda numberof valedictoryworks, amongthem two song cyclesfor bass
voice and piano, basedon textsby Michelangeloand Dostoyevsky.The Suite on Versesof

Michelangelo(1974) was written with a view to the artist-poetO8500th anniversarythe
following year,andwasregardedby Shostakovichas his O16thSymphonyOsharingthe 11-

movementuiteform with his last15th.In reachingbackto Michelangelo,Shostakovichfound
not only a figure living passionatelyn an oppressivesystem,but also a poet himself looking

back two centuriesb to Dante, exiled from Florencein 1301 to wanderingpoverty for the
remaindeof his life. Shostakoviclsetsthetwo poemsaboutDanteat the centreof his suite. In

theyear of composition,February1974, Alexandr Solzhenitsynhad beenexpelledfrom the
SovietUnion.

MichelangeloO300 poemshavebeenregardedoy recentcommentatorgincluding Eugenio
Montale)asthe major achievemenbof Italian poetry of the period. Shostakovichreactsto what
he calledtheir Osimplicity fervourandgrandeur@ith a style that seemsalmost newly invented
- austereand archaic,and openingup the lowestregisterof the pianoasa platform below the
bassvoice. As with Mozart, thereis a senseof greatforcesat play, both behindthe vocal line
andwithin it. Yet despitethis elementatharacterthe musictreatseachpoemas an objectwith
the greatestlassicalrespect- the sonnets,which form eight of the elevensongs,are each
articulatedclearlyin their four segment®f 4/4/3/3lines. Thetitles arethe composerQswn, and
the overlaid dramaturgygf the Suite speaksfor itself, arriving in the tenth song (ODeathGjt a
repetitionof the opening:the final song(OlmmortalityOls encasedwith a childhood melody
first written by the composemt the ageof ten.

Melbourne composer Helen Giffofthswritten the bassmonody Walking Shadowsespecially
for this concertanddescribest ascomposedvith the memoryin her earsof JerzyKozlowskiOs
voicein previousAstra programmesThe ideaof the work hassubsequenthgrownto a larger
collection of Shakespeare settings floe full rangeof voice types, of which Walking Shadows
is the first to be performed. The music reflects Helen GiffordOs work for many years ehdier in
life as composer for the Melbourne Thealrempany,and tracesthe boundarybetweenmusical
shapeandactorOdeclamatiorof Shakespeare®srse. This latest compositionis heardalong
with her earliestb the setting of the mediaevalcarol As Dew in Aprille (1955), which is
launchedat todayOsoncertin its newprintededitionin the Astra Publicationsseries,edited by
Kim Bastin (available at the box office for a special launch price).

bJIMcC



PROGRAMME

Wolfgang Amadeus Mozart
CONCERT ARIA: 'Alcandro lo confesso' K512 (1787)
(Metastasio)bass& piano

Michelangelo Buonarroti
ELEVEN POEMS (1507-1555)
speakers

Helen Gifford
WALKING SHADOWS (2006)
(William Shakespeare) solo bass
first performance

I NTERVAL

Dmitri Shostakovich
SUITE ON VERSES OF MICHELANGELO Op.145(1974)
bass& piano

1. Truth 2. Morning 3. Love 4. Separation
5. Anger 6. Dante 7. To the Exile
8. Creativity 9. Night 10. Death 11. Immortality

Helen Gifford
CAROL - AS DEWE IN APRILLE (1955)
(anon15th C.) bass& piano

Jerzy Kozlowski
bass

Tamara Smolyar
piano

with
David Tredinnick, Felicity Soper, William Henderson
speakers



Wolfgang Amadeus Mozart

CONCERT ARIA: Alcandro, lo confesso / Non so d'onde viene K512 (1787)

Recitativo: Allegro molto

Alcandro,lo confesso,
stupiscodi me stesso.

A~Icandro,l confesst,
IOmastonishedt myself.

Il volto, il ciglio, la vocedi costui That personOs face, the eyes, the voice,
nel cor mi destaun palpitoimprovviso, arousea suddershakingin my heart,

chelo risentein ognifibra il sangue. whichis felt in everyfibre of my blood.
Fratutti i miei pensieri | searchin all my thoughts

la cagionnericerco,e nonlatrovo; for its causeanddo notfind it;

chesar”, giusti Dei, questoch'io provo? whatcanthis be, righteousgods,that| feel?

Aria: Andante

Non sodondeviene
quel tenero affetto,
quelmoto, cheignoto
mi nascenel petto;
quelgel,chele vene
scorrendami va.

Nel seno a destarmi
s“fieri contrasti
nonparmichebasti
la solapiet”.

Non sodondeviene
quel tenero affetto,
quelmoto, cheignoto
mi nascenel petto;
quelgel,chele vene
scorrendami va.

| do notknow whereit comesfrom,
this tender affection,

this impulseunknown

thatis bornin my breast

this freezinguponme
thatrunsthroughmy veins.

In my heart are aroused
such cruel conflicts,
which cannotbestilled
by pity alone.

| do notknow whereit comesfrom,
this tender affection,

this impulseunknown

thatis bornin my breast

this freezinguponme
thatrunsthroughmy veins.

D Metastasio(1698-1782) from OlimpiadeAct 1l (1758)

Helen Gifford
WALKING SHADOWS (2006)
solobass, first performance

To-morrow, and to-morrow, and to-morrow,
Creepsn this petty pacefrom dayto day,

To thelastsyllableof recordedime;

And all our yesterday$avelightedfools
Theway to dustydeath.Out, out, brief candle!
Life's butawalking shadow;a poorplayer,
Thatstrutsandfrets his houruponthe stage,
And thenis heardno more:it is atale

Told by anidiot, full of soundandfury,
Signifying nothing.

b William Shakespear€l564-1616)from MacbethAct V (1605/6)



Dmitry Shostakovich

SUITE ON VERSES OF MICHELANGELO Op. 145(1974)

1. Truth

My lord, if anyancientproverbhassometruth,
itOssurelythis: the onewhoOsble,nevercaresto.
You have believed such crazy tales and talk,
and given rich reward to truthOs own enemy.

| am,andlong havebeen,your faithful servant,
| gavemyselfto you asraysattendthe sun,
butyou haveno regretsor grief for all my seasons,
themorel drudge thelessit givesyou pleasure.

My hopewasonce,your eminencevould raiseme up,

andthatthe scalesof justiceandthe powerfulsword
might yet avail, andnot the echoingvoice.

But heavernis the onethatscornsall virtue
onceplantedin theworld, andwantsit to go forth
scroungingdruit out of atree,dry andbarren.

2. Morning

How joyfully thatgarlandO®rmed
of flowersintertwiningwith hergoldenlocks,
eachblossomjostling with another
sothatit might befirst to kiss her head.

And how contenteds thatdressthe whole daylong,
skirt flowing freefrom wherethe bodicetightens,
andthreadsof spungold, asthey call it, ceaselessly
brushing on hercheeksandon herneck.

But happierstill thatquiveringribbonseems
gildedatthethetips, andmadein suchaway
to pressandtouchthe breastit lacesup;

andthenthebelt, demurelytied - it seemgo me
to sigh: OHere would | clasp forever!O
Whatthenis left for my poorarmsto do?

3. Love
Praytell me,Love, if whatmy eyesareseeing
truly is the beautythat! long for,
or if itOgustinsideme, whenl look
and find her face carved everywhere.
This you shouldknow, sinceyou comeat her side,
to rob me of all peaceandbring vexation;
andyet | would not missa singlesigh
nor askfor alessburningfire.
OThebeautythatyou seeis really hers,
but growswhile rising to a betterplace,
whenthroughmortaleyesit passeso the heart.
Thereit is madedivine andpureandbeautiful,
for thingsimmortal changeothersto their like,
this beauty,not the other,is whatleapsto your eyes.O

4. Separation

How will | everdare,
without you, my beloved,to stayalive,
if, whenwe part,| cannotaskyour help?
Thosesobsandthosetearsandthosesighs
thatwith my wretchedheartattendedyou,
my lady, painfully gavetestament
to my impendingdeathandto my torments.
But if itOgruethatin my absentstate
my faithful servitudemay beforgotten,
| leavewith you my heart,no longermine.

Signor, se vero ¢ alcun proverbio antico,
questos benquel,chechi pu™ mainonvuole.
Tu hai credutoa favole e parole
e premiatochi « del ver nimico

I' sonoe fui gi~ tuo buonservoantico,,
a te sondato comee' raggi al sole,

e del mietempononti incresceo dole
e menti piaccio se pis m'affatico.

Gi~ speraiascenderper la tua altezza,
e 'l giustopesoe la potentespada
fussial bisogno,e nonla voced'ecco

Ma 'l cielo ¢ quel c'ogni virte disprezza
locarla al mondo,se vuol c'altri vada

a prenderfrutto d'un arbor ch's secco
[No.6, to PopeJulius |l 1509]

Quanto si gode, lieta e ben contesta
di fior sopra ' crin d'or d'una, grillanda,
che l'altro inanzi l'uno all'altro manda,
come ch'il primo sia a baciar la testa!
Contenta ¢ tutto il giorno quella vesta
che serra 'l petto e poi par che si spanda,
e quel c'oro filato si domanda
le guanci' e 'l collo di toccar non resta.
Ma piu lieto quel nastro par che goda,
dorato in punta, con si fatte tempre
che preme e tocca il petto ch'egli allaccia.
E la schietta cintura che s'annoda
mi par dir seco: qui vo' stringer sempre.

Or che farebbon dunche le mie braccia
[No.4, to a youngwoman, Medici family 1508]

Dimmi di grazia, Amor, se gli occhi mei
veggono 'l ver della belta c'aspiro,
o s'io l'ho dentro allor che, dov'io miro,
veggio scolpito el viso di costei.

Tu 'l de' saper, po' che tu vien con lei
a torm'ogni mie pace, ond'io m'adiro;
né vorre' manco un minimo sospiro,
né men ardente foco chiederei.

La belta che tu vedi é ben da quella,
ma cresce poi c'a miglior loco sale,
se per gli occhi mortali all'alma corre.

Quivi si fa divina, onesta e bella
com'a sé€ simil vuol cosa immortale:

questa e non quella agli occhi tuo precorre.
[No.42, Petrarchianl529]

Com'aro dunche ardire
senza vo' ma', mio ben, tenermi 'n vita,
s'io non posso al partir chiedervi aita?
Que' singulti e que' pianti e que' sospiri
che 'l miser core voi accompagnorno,
madonna, duramente dimostrorno
la mia propinqua morte e ' miei martiri.
Ma se ver e che per assenzia mai
mia fedel servitu vadia in oblio,

il cor lasso con voi, che non é mio.
[No.12, Madrigal, ca 1530]



5. Anger

Herechalicesareforgedto swordsandhelmets,
andthe blood of Christis sold by handfuls,
andcrossandthornsbhecomdancesandshield,
andstill ChristOpatiencefalls like dew?

But let him passno moreherethroughtheselands,
his boodwould boil up ashigh asthe stars,
for nowtheyareselling his fleshin Rome
andeveryroadto virtue is closedoff.

If everl wishedto shedmy wordly treasures,
b since | have no work here b the white-robed lord
could freeze me out like a Medusa.

But evenif povertyOwelcomedup in heaven
how can we earn the reward of that estate
whenit is stifled by the otherbannemwe live under?

6. Dante

Straightdown from heavenandin the flesh,he came,
thenhavingseenboth hells, the just andmerciful,
he wentbackup, alive, to look on God,
andsoto give usthetruelight of it all.

A radiantstar,who with his beams
madebrightthe undeservingiestwherel wasborn,
not all the wickedworld couldbe his prize,

Lord, you alonecould bethat,who createchim.

Of Dantel speakDante,solittle recognized
his life anddeedsby thatungratefulbrood,
theirarmsoutspreado all but thoseof worth.

Werel buthe! bornto suchfortune;
to havehis bitter exile, andhis virtue,

IOdyive awaythe happiesstateon earth.

7. To the Exile
All thereO® sayof him cannotbe said,
too brightly for our eyeshis splendourflamed;
simplerto censurghosewho did him wrong
thanfor our greatesmeritsto matchhis least.
This mandescendedtb the pits of error
for our sake thenoff hesoaredo God;
the gatesthatheaverdid not block for him
his homelandslammedn DanteOface.
Ungratefuldo | call her,anurse
who made her fortune sicker, and here the proof:
shethrustthe greatestvoeson thoseof greatestvorth.
Amongathousandoroofsthis standsalone:
no exile ever was so undeserved,
and no one equal or more great was ever born.

8. Creativity

If my crudehammershapeghe obduratestones
into a humanfigure, this oneor that,
thewielderis a minister- guiding, watching,holding -
who givesit motionatanotherQsace.

But thatdiviner hammerthatdwellsin heaven
makesbeautifulitself andothersby its own deed;
andif nohammerwithouta hammercanbe made,
sois the makingof all othersin thatliving one.

And sinceeachblow is mightier,
thehigherit is raisedabovetheforge,
onelately flew to heaverabovemy own;

henceam| unfinishedandundone,
unlessthe smithy at the heavenlyforge
givesmeheraid, thatwasuniqueon earth.

Qua si fa elmi di calici e spade
e 'l sangue di Cristo si vend'a giumelle,

e croce e spine son lance e rotelle,
e pur da Cristo pazienzia cade.

Ma non ci arrivi piu 'n queste contrade,
ché n'andre' 'l sangue suo 'nsin alle stelle,
poscia c'a Roma gli vendon la pelle,

e ecci d'ogni ben chiuso le strade.

S'i" ebbi ma' voglia a perder tesauro,
per cio che qua opra da me é partita,
puo quel nel manto che Medusa in Mauro;

ma se alto in cielo é poverta gradita,
qual fia di nostro stato il gran restauro

s'un altro segno ammorza l'altra vita?
[No.10, on PopeJulius!l 1512]

Dal ciel discese, e col mortal suo, poi
che visto ebbe l'inferno giusto e 'l pio
ritorno vivo a contemplare Dio,
per dar di tutto il vero lume a noi.

Lucente stella, che co' raggi suoi
fe' chiaro a torto el nido ove nacq'io,
né sare' 'l premio tutto 'l mondo rio;
tu sol, che la creasti, esser quel puoi.

Di Dante dico, che mal conosciute
fur l'opre suo da quel popolo ingrato
che solo a' iusti manca di salute.

Fuss'io pur lui! c'a tal fortuna nato,
per l'aspro esilio suo, co' la virtute,
dare' del mondo il piu felice stato.

Quante dirne si de' non si puo dire
ché troppo agli orbi il suo splendor s'accese;
biasmar si puo piu 'l popol che l'offese,
c'al suo men pregio ogni maggior salire.
Questo discese a' merti del fallire
per l'util nostro, e poi a Dio ascese;
e le porte, che 'l ciel non gli contese,
la patria chiuse al suo giusto desire.
Ingrata, dico, e della suo fortuna
a suo danno nutrice; ond'eé ben segno
c'a' piu perfetti abonda di piu guai.
Fra mille altre ragion sol ha quest'una:
se par non ebbe il suo exilio indegno,

simil uom né maggior non nacque mai.
[No.248 & 250, Florence1529]

Se 'l mie rozzo martello i duri sassi
forma d'uman aspetto or questo or quello,
dal ministro che 'l guida, iscorge e tiello,
prendendo il moto, va con gli altrui passi.

Ma quel divin che in cielo alberga e stassi,
altri, e sé€ piu, col propio andar fa bello;

e se nessun martel senza martello
si puo far, da quel vivo ogni altro fassi.

E perché 'l colpo é di valor piu pieno
quant'alza piu se stesso alla fucina,
sopra 'l mie questo al ciel n'e gito a volo.

Onde a me non finito verra meno,
s'or non gli da la fabbrica divina

aiuto a farlo, c'al mondo era solo.
[No.46, On the deathof Vittoria Colonna1547]



9. Night
Giovanni Strozzi, “On Night by Michelangelo”:
The Night thatyou seesleepinghere
in sucha gracefulact,wassculptedby an Angel
out of this stone,andsinceshesleepshaslife;
wakeher, if you donObelieveit, andsheOkpeakto you.

Michelangelo’s reply:

| prizemy sleep,andmoresobeingstone,
aslong asinjury andshamefulnesendure;
notto seeandnotto hearwasmy goodfortune;
therefore do notwakemebkeepyour voicedown.

10. Death
Certainof death,but not yet of its hour;
lifeOut brief, andnow IOvdittle left atall -
it thrills my sensesbut providesno housing
for my soul,which pleadswith meto die.
Theworld is blind, andbadexamplereigns
and swallows every practice that is good;
the lightOgjoneout, andwith it anyvalour,
falsity strutsforth, truth cringesin its tent.
WhenO# to come.O Lord, whatall await
who counton you?Too muchdelay
truncateour hopeandleavesthe soulin mortaldanger.
Whatis it worth, your pledgeof light to all,
if deathcomedfirst, andleavesusno escape,
transfixing us forever in that frozen pose?

11. Immortality

Too early sleepinghere,my fate would haveit,
yetOnmmot dead althoughmy lodgingOshanged;
| stayalive in youwho watchandweepnow,
asonefriend takeshis form within another.

HerelOnthoughtdead Alive, | comforted
theworld, athousandsoulsof loverslived
within my heart;therefore with onesoultaken,
mortal decaycanstill nottouchme.

English version: JIMcC; Russiantranslationset by ShostakovichAAbram Efros 1964.
(The English correspondgo the Russianversionin somedetails.)

La Nottechetu vediin s*dolci atti
dormire, fu da un Angeloscolpita
in questosasso.e perchZdorme,ha vita.

Destala,se nol credi, e parleratti.
[Epigram 1529]

Caro m's Olsonnoe pie l'esserdi sasso
mentrecheil dannoe la vergognadura
non veder,non sentir m's gran ventura

per” non mi destar,deh parla basso.
[N0.247, 1545]

Di morte certo, ma non gia dell'ora,
la vita é breve e poco me n'avanza;
diletta al senso, é non pero la stanza
a l'alma, che mi prega pur ch'i' mora.

1l mondo ¢ cieco e 'l tristo esempro ancora
vince e sommerge ogni prefetta usanza
spent'e la luce e seco ogni baldanza,
trionfa il falso e 'l ver non surge fora.

Deh, quando fie, Signor, quel che s'aspetta
per chi ti crede? c'ogni troppo indugio
tronca la speme e l'alma fa mortale.

Che val che tanto lume altrui prometta,
s'anzi vien morte, e senza alcun refugio

ferma per sempre in che stato altri assale

[No.295, after1556]

Qui vuol mie sorte c'anzi tempo i' dorma,
né son gia morto; e ben c'albergo cangi,
resto in te vivo, c'or mi vedi e piangi,
se l'un nell'altro amante si trasforma.

Qui son morto creduto; e per conforto
del mondo vissi, e con mille alme in seno
di veri amanti; adunche a venir meno,

per tormen' una sola non son morto.
[N0.194 & N0.190, 1544]

Helen Gifford
AS DEW IN APRILLE (1955)

solo voice and piano

| singof amaidenthatis makeles;
King of all kingsto hersonsheches.

He cameal sostille therehis moderwas,
asdewin Aprille thatfalleth onthegrass.

He cameal sostille to his moderObour,
asdewin Aprille thatfalleth on theflour.

He cameal sostille therehis moderlay,
asdewin Aprille thatfalleth onthespray.

Moder and maiden was never none but she;
well maysuchalady Goddeanoderbe.

Panoni15thC.

[matchless]
[chose]

[mother]

[foliage]



Jerzy Kozlowski has been a significant vocal presencthmMelbournemusical scenefor many years,
the familiar soundof his bassvoice known andrememberedy audiencesn a wide variety of events
and performance$ie embodiesthe rare model of solo singeras ensemblanusician,equallyfluent in
opera, early music and contemporary performance . He has worked regulatiyefith rangeof opera
groupsincluding the former Victorian State Opera,and performedwith OperaAustraliain every
Melbourneseasorsince1996.His work in modernandcontemporarnmusicextendedrom leadingroles
in operasby Michael Nymanand Aaron Coplandto chamberperformancesuch as GeorgeCrumbOs
SongspPronesand Refrainsof Death (with Libra EnsemblelandnumerousAustraliancompositions.

Among his notablesolo contributionsat Astra concertswere Dr Faustby Busoni, Jesus/Judam
LoeweO$assionOratorio and ThomasJeffersonin Martin FriedelOsecentElectric Songs.Jerzy
Kozlowskiis alsoa memberof the mediaevabroup,Acord, andof the ensembleJouissanceywhich has
recentlytoured Estoniafor a numberof festivals,with its tradition-crossingblend of ancientand
contemporarysoundcombiningtwo voices,bells, doublebassandshakuhachi.

Tamara Smolyar bringsto todayOperformancehe heritageof the Russianpiano school, of which
Shostakovicthimselfwasa skilled exponentShegraduatedrom the StateConservatoriunof Music in
hernativeKiev, and performednationwidein the former USSR in solo, concertoand chambemusic.
An activeteacherat all levelsfrom pre-schoolto tertiary, she cameto Australiain 1990, and is at
presentcoordinatorof Piano/Keyboarcdat the School of Music, MonashUniversity. She has given
concerts in many countries in Asia and eastern Europe, and future projects achragertowritten for
her, for performance in Bucharest, Romania.

David Tredinnick andFelicity Soper arebothleadingMelbourneactorswith long experiencen stage
andtelevision.Along with director William Henderson, they are companymembersof the current
seasorof EleventhHour Theatre,which continuesnext weekendwith Samuel BeckettO&ndgame
integratedwith elementf live musicandfilm.

ASTRA COMPACT DISCS

available at this concert

AstraCD 1: MichaelKieranHarvey, piano: Threnody:.
Australianpianocompositionsy JamesAnderson Andrew Byrne, StuartCampbell,
MichaelKieranHarvey,Keith Humble,JohnMcCaugheyandCarl Vine.

AstraCD 2:  Keith Humble,piano:Bagatelles Liszt, BartokandHumble,
from HumbleOkstrecital,at La TrobeUniversityin 1993.

AstraCD 3: LawrenceWhiffin, murchitt a daydream with book by William Henderson.
Merlyn Quaife (soprano), Tyrone Landau (tenor), William Henderson (reciter),
instrumentaknsembleandthe Astra Choir, conductedy JohnMcCaughey.

AstraCD 4: Kim BastinandJoanPollock, pianos:White and Black.
SchoenbergSecond Chamber Symphamyd other works for two pianos
by Schumann, Ravel and Debussy.

AstraCD5:  AstraConcertArchive: “Achilles falls...” The AstraChoirwith soloistsandensemble
StefanWolpe, Webern BeethovenBrahms.Choralworkswith song,melodrama,
instrumentakolo andchambemusic,with soloistsincluding Miwako Abe (violin),
TristramWilliams (trumpet),andinstrumentakensemblesconductedy JohnMcCaughey.

AstraCD 6:  AstraConcertArchive: “first and last things...” The AstraChoir with soloistsandensemble
Bach,Busoni,Kagel, Hindemith,Martin Friedel, WolfgangHufschmidt,PaulCelan.
from Bachvia chant,speech-choru& poetryto BusoniO2-pianoArt of FugueFantasia
Kim Bastin& JoanPollock,pianoduo; MargaretRicketts& William Hendersonspeakers.

Recording Engineer: Michael Hewes

Thanksto
Dr ChrisMcAuliffe, Aida EspositoandHamishCarr,lan PotterMuseumof Art; EleventhHour Theatre.

Astraconcertgeceivesupportfrom: the Commonwealtlgovernmenthroughthe AustraliaCouncil,
Arts Victoria, a division of the Departmentf PremierandCabinet;
the William Angliss Trust; DianaGibson,andprivatedonors.

I ASTRA CHAMBER MUSIC SOCIETY
Chair: AnnaGifford ManagerBobbieHodge MusicalDirector:JohnMcCaughey
PO Box 365,North Melbourne Victoria 3051,Australia ABN 41255197577
Tel: (3)93265424 email: astra@connexus.net.aweb: www.astramusic.org.au
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