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SHOSTAKOVICH AFTER MICHELANGELO

Who is the singer? And whose voice is heard when the words and music of two creative artists
merge? These subtle questions have accumulated a rich variety of answers since composers in the
time of Shakespeare first gave to vocal expression an individuality, and singing could become a
representation of a living human state. At one of the summits, MozartÕs songs and arias do not
just pause and reflect, but enact an event. His theatre of the voice can even express the
impossible, as in the bass aria Alcandro, lo confesso Ð a protagonist rent by an ÔimpulseÕ that
he cannot comprehend. In the opening recitative the vocal line is initially a tail-figure outside
the ÔmusicÕ in the accompaniment, which itself has two flickering ideas. Such separations
continue in the aria, which brings a myriad of phrase rhythms and melodic shapes across the
singerÕs path. The large leaps of register of MozartÕs virtuoso concert-arias are rarely found again
until the time of Schoenberg and Webern, when they were sometimes called un-vocal, or even
damaging to the voice.

The major 40-minute cycle of todayÕs concert places the two performers into a vast canvas
reflecting this vocal-literary heritage, with much retrospective reference to the composerÕs own
works. In the last year of his life Dmitri Shostakovich (1906Ð75), ill and able to write only with
his left hand, composed a number of valedictory works, among them two song cycles for bass
voice and piano, based on texts by Michelangelo and Dostoyevsky. The Suite on Verses of
Michelangelo (1974) was written with a view to the artist-poetÕs 500th anniversary the
following year, and was regarded by Shostakovich as his Ô16th SymphonyÕ, sharing the 11-
movement suite form with his last 15th. In reaching back to Michelangelo, Shostakovich found
not only a figure living passionately in an oppressive system, but also a poet himself looking
back two centuries Ð to Dante, exiled from Florence in 1301 to wandering poverty for the
remainder of his life. Shostakovich sets the two poems about Dante at the centre of his suite. In
the year of composition, February 1974, Alexandr Solzhenitsyn had been expelled from the
Soviet Union.

MichelangeloÕs 300 poems have been regarded by recent commentators (including Eugenio
Montale) as the major achievement of Italian poetry of the period. Shostakovich reacts to what
he called their Òsimplicity, fervour and grandeurÓ with a style that seems almost newly invented
- austere and archaic, and opening up the lowest register of the piano as a platform below the
bass voice. As with Mozart, there is a sense of great forces at play, both behind the vocal line
and within it. Yet despite this elemental character, the music treats each poem as an object with
the greatest classical respect -  the sonnets, which form eight of the eleven songs, are each
articulated clearly in their four segments of 4/4/3/3 lines. The titles are the composerÕs own, and
the overlaid dramaturgy of the Suite speaks for itself, arriving in the tenth song (ÒDeathÓ) at a
repetition of the opening; the final song (ÒImmortalityÓ) is encased with a childhood melody
first written by the composer at the age of ten.     

Melbourne composer Helen Gifford has written the bass monody Walking Shadows especially
for this concert, and describes it as composed with the memory in her ears of Jerzy KozlowskiÕs
voice in previous Astra programmes. The idea of the work has subsequently grown to a larger
collection of Shakespeare settings for the full range of voice types, of which Walking Shadows
is the first to be performed. The music reflects Helen GiffordÕs work for many years earlier in her
life as composer for the Melbourne Theatre Company, and traces the boundary between musical
shape and actorÕs declamation of ShakespeareÕs verse. This latest composition is heard along
with her earliest Ð the setting of the mediaeval carol As Dew in Aprille (1955), which is
launched at todayÕs concert in its new printed edition in the Astra Publications series, edited by
Kim Bastin (available at the box office for a special launch price).  

Ð JMcC
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PROGRAMME

                                                                                                                                                                                                                                                                                                                                                                                       

Wolfgang Amadeus Mozart
CONCERT ARIA: 'Alcandro lo confesso'  K512 (1787)

(Metastasio)  bass & piano

Michelangelo Buonarroti
ELEVEN POEMS (1507-1555)

speakers

Helen Gifford
WALKING SHADOWS  (2006)

(William Shakespeare) solo bass
first  performance

                                                              

I  N  T  E R  V  A  L
                                                              

Dmitri Shostakovich
SUITE ON VERSES OF MICHELANGELO  Op. 145 (1974)

bass & piano

1. Truth      2. Morning   3. Love   4. Separation
5. Anger   6. Dante   7. To the Exile

8. Creativity   9. Night  10. Death   11. Immortality

                                                              

Helen Gifford
CAROL - AS DEWE IN APRILLE (1955)

(anon 15th C.) bass & piano

                                                                                                                                                                                                                                                                                                                                                                                       

Jerzy Kozlowski
bass

Tamara Smolyar
piano

with
David Tredinnick, Felicity Soper, William Henderson

speakers
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Wolfgang Amadeus Mozart
CONCERT ARIA: Alcandro, lo confesso / Non so d'onde viene K512 (1787)

Recitativo:  Allegro molto

Alcandro, lo confesso, Alcandro, I confess it,
stupisco di me stesso. IÕm astonished at myself.
Il volto, il ciglio, la voce di costui That personÕs face, the eyes, the voice,
nel cor mi desta un palpito improvviso, arouse a sudden shaking in my heart,
che lo risente in ogni fibra il sangue. which is felt in every fibre of my blood.
Fra tutti i miei pensieri I search in all my thoughts
la cagion ne ricerco, e non la trovo; for its cause, and do not find it;
che sarˆ, giusti Dei, questo ch'io provo? what can this be, righteous gods, that I feel?

Aria:  Andante

Non so donde viene I do not know where it comes from,
quel tenero affetto, this tender affection,
quel moto, che ignoto this impulse unknown
mi nasce nel petto; that is born in my breast
quel gel, che le vene this freezing upon me
scorrendo mi va. that runs through my veins.

Nel seno a destarmi In my heart are aroused
s“ fieri contrasti such cruel conflicts,
non parmi che basti which cannot be stilled
la sola pietˆ. by pity alone.

Non so donde viene I do not know where it comes from,
quel tenero affetto, this tender affection,
quel moto, che ignoto this impulse unknown
mi nasce nel petto; that is born in my breast
quel gel, che le vene this freezing upon me
scorrendo mi va. that runs through my veins.

Ð Metastasio (1698-1782), from Olimpiade Act III  (1758)

Helen Gifford
WALKING SHADOWS (2006)
solo bass,  first  performance

To-morrow, and to-morrow, and to-morrow,
Creeps in this petty pace from day to day,
To the last syllable of recorded time;
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle!
Life's but a walking shadow; a poor player,
That struts and frets his hour upon the stage,
And then is heard no more: it is a tale
Told by an idiot, full of sound and fury,
Signifying nothing.

Ð William Shakespeare (1564-1616), from Macbeth Act V  (1605/6)
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Dmitry Shostakovich
SUITE ON VERSES OF MICHELANGELO  Op. 145 (1974)

1. Truth
       My lord, if any ancient proverb has some truth,       Signor, se vero • alcun proverbio antico,
itÕs surely this: the one whoÕs able, never cares to. questo • ben quel, che chi pu˜ mai non vuole.
You have believed such crazy tales and talk, Tu hai creduto a favole e parole
and given rich reward to truthÕs own enemy. e premiato chi • del ver nimico
       I am, and long have been, your faithful servant,       I' sono e fui giˆ tuo buon servo antico,,
I gave myself to you as rays attend the sun, a te son dato come e' raggi al sole,
but you have no regrets or grief for all my seasons, e del mie tempo non ti incresce o dole
the more I drudge, the less it gives you pleasure. e men ti piaccio se pi• m'affatico.
       My hope was once, your eminence would raise me up,       Giˆ sperai ascender per la tua altezza,
and that the scales of justice and the powerful sword e 'l giusto peso e la potente spada
might yet avail, and not the echoing voice. fussi al bisogno, e non la voce d'ecco
       But heaven is the one that scorns all virtue       Ma 'l cielo • quel c'ogni virt• disprezza
once planted in the world, and wants it to go forth locarla al mondo, se vuol c'altri vada
scrounging fruit out of a tree, dry and barren. a prender frutto d'un arbor ch'• secco

[No.6, to Pope Julius II 1509]

2. Morning
       How joyfully that garlandÕs formed       Quanto si gode, lieta e ben contesta
of flowers intertwining with her golden locks, di fior sopra ' crin d'or d'una, grillanda,
each blossom jostling with another che l'altro inanzi l'uno all'altro manda,
so that it might be first to kiss her head. come ch'il primo sia a baciar la testa!
       And how contented is that dress the whole day long,       Contenta è tutto il giorno quella vesta
skirt flowing free from where the bodice tightens, che serra 'l petto e poi par che si spanda,
and threads of spun gold, as they call it, ceaselessly e quel c'oro filato si domanda
brushing  on her cheeks and on her neck. le guanci' e 'l collo di toccar non resta.
       But happier still that quivering ribbon seems       Ma più lieto quel nastro par che goda,
gilded at the the tips, and made in such a way dorato in punta, con sì fatte tempre
to press and touch the breast it laces up; che preme e tocca il petto ch'egli allaccia.
       and then the belt, demurely tied - it seems to me       E la schietta cintura che s'annoda
to sigh: ÒHere would I clasp forever!Ó mi par dir seco: qui vo' stringer sempre.
What then is left for my poor arms to do? Or che farebbon dunche le mie braccia

[No.4, to a young woman, Medici family 1508]

3. Love
       Pray tell me, Love, if what my eyes are seeing       Dimmi di grazia, Amor, se gli occhi mei
truly is the beauty that I long for, veggono 'l ver della beltà c'aspiro,
or if itÕs just inside me, when I look o s'io l'ho dentro allor che, dov'io miro,
and find her face carved everywhere. veggio scolpito el viso di costei.
       This you should know, since you come at her side,      Tu 'l de' saper, po' che tu vien con lei
to rob me of all peace, and bring vexation; a torm'ogni mie pace, ond'io m'adiro;
and yet I would not miss a single sigh né vorre' manco un minimo sospiro,
nor ask for a less burning fire. né men ardente foco chiederei.
       ÒThe beauty that you see is really hers,       La beltà che tu vedi è ben da quella,
but grows while rising to a better place, ma cresce poi c'a miglior loco sale,
when through mortal eyes it passes to the heart. se per gli occhi mortali all'alma corre.
       There it is made divine and pure and beautiful,       Quivi si fa divina, onesta e bella
for things immortal change others to their like, com'a sé simil vuol cosa immortale:
this beauty, not the other, is what leaps to your eyes. Ò questa e non quella agli occhi tuo precorre.

[No.42, Petrarchian 1529]

4. Separation
       How will I ever dare,       Com'arò dunche ardire
without you, my beloved, to stay alive, senza vo' ma', mio ben, tenermi 'n vita,
if, when we part, I can not ask your help? s'io non posso al partir chiedervi aita?
Those sobs and those tears and those sighs Que' singulti e que' pianti e que' sospiri
that with my wretched heart attended you, che 'l miser core voi accompagnorno,
my lady, painfully gave testament madonna, duramente dimostrorno
to my impending death and to my torments. la mia propinqua morte e ' miei martiri.
But if itÕs true that in my absent state Ma se ver è che per assenzia mai
my faithful servitude may be forgotten, mia fedel servitù vadia in oblio,
I leave with you my heart, no longer mine. il cor lasso con voi, che non è mio.

[No.12, Madrigal, ca 1530]
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5. Anger
       Here chalices are forged to swords and helmets,       Qua si fa elmi di calici e spade
and the blood of Christ is sold by handfuls, e 'l sangue di Cristo si vend'a giumelle,
and cross and thorns become lances and shield, e croce e spine son lance e rotelle,
and still ChristÕs patience falls like dew? e pur da Cristo pazïenzia cade.
       But let him pass no more here through these lands,       Ma non ci arrivi più 'n queste contrade,
his bood would boil up as high as the stars, ché n'andre' 'l sangue suo 'nsin alle stelle,
for now they are selling his flesh in Rome poscia c'a Roma gli vendon la pelle,
and every road to virtue is closed off. e ècci d'ogni ben chiuso le strade.
       If ever I wished to shed my wordly treasures,       S'i' ebbi ma' voglia a perder tesauro,
Ð since I have no work here Ð the white-robed lord per ciò che qua opra da me è partita,
could freeze me out like a Medusa. può quel nel manto che Medusa in Mauro;
      But even if povertyÕs welcomed up in heaven       ma se alto in cielo è povertà gradita,
how can we earn the reward of that estate qual fia di nostro stato il gran restauro
when it is stifled by the other banner we live under? s'un altro segno ammorza l'altra vita?

[No.10, on Pope Julius II 1512]

6.  Dante
       Straight down from heaven, and in the flesh, he came,       Dal ciel discese, e col mortal suo, poi
then having seen both hells, the just and merciful, che visto ebbe l'inferno giusto e 'l pio
he went back up, alive, to look on God, ritornò vivo a contemplare Dio,
and so to give us the true light of it all. per dar di tutto il vero lume a noi.
       A radiant star, who with his beams       Lucente stella, che co' raggi suoi
made bright the undeserving nest where I was born, fe' chiaro a torto el nido ove nacq'io,
not all the wicked world could be his prize, né sare' 'l premio tutto 'l mondo rio;
Lord, you alone could be that, who created him. tu sol, che la creasti, esser quel puoi.
       Of Dante I speak, Dante, so little recognized       Di Dante dico, che mal conosciute
his life and deeds by that ungrateful brood, fur l'opre suo da quel popolo ingrato
their arms outspread to all but those of worth. che solo a' iusti manca di salute.
       Were I but he! born to such fortune;       Fuss'io pur lui! c'a tal fortuna nato,
to have his bitter exile, and his virtue, per l'aspro esilio suo, co' la virtute,
IÕd give away the happiest state on earth. dare' del mondo il più felice stato.
7. To the Exile
      All thereÕs to say of him cannot be said,       Quante dirne si de' non si può dire
too brightly for our eyes his splendour flamed; ché troppo agli orbi il suo splendor s'accese;
simpler to censure those who did him wrong biasmar si può più 'l popol che l'offese,
than for our greatest merits to match his least. c'al suo men pregio ogni maggior salire.
       This man descended to the pits of error       Questo discese a' merti del fallire
for our sake, then off he soared to God; per l'util nostro, e poi a Dio ascese;
the gates that heaven did not block for him e le porte, che 'l ciel non gli contese,
his homeland slammed in DanteÕs face. la patria chiuse al suo giusto desire.
       Ungrateful do I call her, a nurse       Ingrata, dico, e della suo fortuna
who made her fortune sicker, and here the proof: a suo danno nutrice; ond'è ben segno
she thrust the greatest woes on those of greatest worth.  c'a' più perfetti abonda di più guai.
       Among a thousand proofs this stands alone:       Fra mille altre ragion sol ha quest'una:
no exile ever was so undeserved, se par non ebbe il suo exilio indegno,
and no one equal or more great was ever born. simil uom né maggior non nacque mai.

[No.248 & 250, Florence 1529]

8. Creativity
       If my crude hammer shapes the obdurate stones       Se 'l mie rozzo martello i duri sassi
into a human figure, this one or that, forma d'uman aspetto or questo or quello,
the wielder is a minister - guiding, watching, holding  - dal ministro che 'l guida, iscorge e tiello,
who gives it motion at anotherÕs pace. prendendo il moto, va con gli altrui passi.
       But that diviner hammer that dwells in heaven       Ma quel divin che in cielo alberga e stassi,
makes beautiful itself and others by its own deed; altri, e sé più, col propio andar fa bello;
and if no hammer without a hammer can be made, e se nessun martel senza martello
so is the making of all others in that living one. si può far, da quel vivo ogni altro fassi.
       And since each blow is mightier,       E perché 'l colpo è di valor più pieno
the higher it is raised above the forge, quant'alza più se stesso alla fucina,
one lately flew to heaven above my own; sopra 'l mie questo al ciel n'è gito a volo.
       hence am I unfinished and undone,       Onde a me non finito verrà meno,
unless the smithy at the heavenly forge s'or non gli dà la fabbrica divina
gives me her aid, that was unique on earth. aiuto a farlo, c'al mondo era solo.

[No.46, On the death of Vittoria Colonna 1547]
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9. Night
Giovanni Strozzi, “On Night by Michelangelo”:
        The Night that you see sleeping here       La Notte che tu vedi in s“ dolci atti
in such a graceful act, was sculpted by an Angel dormire, fu da un Angelo scolpita
out of this stone, and since she sleeps, has life; in questo sasso, e perchŽ dorme, ha vita.
wake her, if you donÕt believe it, and sheÕll speak to you. Destala, se nol credi, e parleratti.

[Epigram 1529]

Michelangelo’s reply:
        I prize my sleep, and more so being stone,       Caro m'• Ôl sonno e pi• l'esser di sasso
as long as injury and shamefulness endure; mentre che il danno e la vergogna dura
not to see and not to hear was my good fortune; non veder, non sentir m'• gran ventura
therefore, do not wake me Ð keep your voice down. per˜ non mi destar, deh parla basso.

[No.247, 1545]

10. Death
       Certain of death, but not yet of its hour;       Di morte certo, ma non già dell'ora,
lifeÕs but brief, and now IÕve little left at all - la vita è breve e poco me n'avanza;
it thrills my senses, but provides no housing diletta al senso, è non però la stanza
for my soul, which pleads with me to die. a l'alma, che mi prega pur ch'i' mora.
       The world is blind, and bad example reigns       Il mondo è cieco e 'l tristo esempro ancora
and swallows every practice that is good; vince e sommerge ogni prefetta usanza
the lightÕs gone out, and with it any valour, spent'è la luce e seco ogni baldanza,
falsity struts forth, truth cringes in its tent. trionfa il falso e 'l ver non surge fora.
       WhenÕs it to come. O Lord, what all await       Deh, quando fie, Signor, quel che s'aspetta
who count on you? Too much delay per chi ti crede? c'ogni troppo indugio
truncates our hope and leaves the soul in mortal danger. tronca la speme e l'alma fa mortale.
       What is it worth, your pledge of light to all,       Che val che tanto lume altrui prometta,
if death comes first, and leaves us no escape, s'anzi vien morte, e senza alcun refugio
transfixing us forever in that frozen pose? ferma per sempre in che stato altri assale

[No.295, after1556]

11. Immortality
       Too early sleeping here, my fate would have it,       Qui vuol mie sorte c'anzi tempo i' dorma,
yet IÕm not dead, although my lodgingÕs changed; né son già morto; e ben c'albergo cangi,
I stay alive in you who watch and weep now, resto in te vivo, c'or mi vedi e piangi,
as one friend takes his form within another. se l'un nell'altro amante si trasforma.

      Here IÕm thought dead. Alive, I comforted       Qui son morto creduto; e per conforto
the world, a thousand souls of lovers lived del mondo vissi, e con mille alme in seno
within my heart; therefore, with one soul taken, di veri amanti; adunche a venir meno,
mortal decay can still not touch me. per tormen' una sola non son morto.

[No.194 & No.190, 1544]

English version: JMcC; Russian translation set by Shostakovich: Abram Efros 1964.
(The English corresponds to the Russian version in some details.)

                                                                                 

Helen Gifford
AS DEW IN APRILLE (1955)
solo voice and piano

I sing of a maiden that is makeles; [matchless]
King of all kings to her son she ches. [chose]

He came al so stille there his moder was, [mother]
as dew in Aprille that falleth on the grass.

He came al so stille to his moderÕs bour,
as dew in Aprille that falleth on the flour.

He came al so stille there his moder lay,
as dew in Aprille that falleth on the spray. [foliage]

Moder and maiden was never none but she;
well may such a lady Goddes moder be.

Ð anon 15th C.
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Jerzy Kozlowski has been a significant vocal presence in the Melbourne musical scene for many years,
the familiar sound of his bass voice known and remembered by audiences in a wide variety of events
and performances. He embodies the rare model of solo singer as ensemble musician, equally fluent in
opera, early music and contemporary performance . He has worked regularly with the full range of opera
groups including the former Victorian State Opera, and performed with Opera Australia in every
Melbourne season since 1996. His work in modern and contemporary music extended from leading roles
in operas by Michael Nyman and Aaron Copland to chamber performances such as George CrumbÕs
Songs, Drones and Refrains of Death (with Libra Ensemble) and numerous Australian compositions.

Among his notable solo contributions at Astra concerts were Dr Faust by Busoni, Jesus/Judas in
LoeweÕs Passion Oratorio and Thomas Jefferson in Martin FriedelÕs recent Electric Songs. Jerzy
Kozlowski is also a member of the mediaeval group, Acord, and of the ensemble, Jouissance, which has
recently toured Estonia for a number of festivals, with its tradition-crossing blend of ancient and
contemporary sound combining two voices, bells, double bass and shakuhachi. 

Tamara Smolyar brings to todayÕs performance the heritage of the Russian piano school, of which
Shostakovich himself was a skilled exponent. She graduated from the State Conservatorium of Music in
her native Kiev, and performed nationwide in the former USSR in solo, concerto and chamber music.
An active teacher at all levels from pre-school to tertiary, she came to Australia in 1990, and is at
present coordinator of Piano/Keyboard at the School of Music, Monash University. She has given
concerts in many countries in Asia and eastern Europe, and future projects include a concerto written for
her, for performance in Bucharest, Romania.

David Tredinnick and Felicity Soper are both leading Melbourne actors, with long experience in stage
and television. Along with director William Henderson, they are company members of the current
season of Eleventh Hour Theatre, which continues next weekend with Samuel BeckettÕs Endgame
integrated with elements of live music and film.

                                                                                                                                                                                                                        

ASTRA COMPACT DISCS
available at this concert

Astra CD 1: Michael Kieran Harvey,  piano: Threnody.
Australian piano compositions by James Anderson, Andrew Byrne, Stuart Campbell,
Michael Kieran Harvey, Keith Humble, John McCaughey and Carl Vine.

    Astra CD 2: Keith Humble, piano: Bagatelles. Liszt, Bartok and Humble,
from HumbleÕs last recital, at La Trobe University in 1993.

    Astra CD 3: Lawrence Whiffin, murchitt a daydream, with book by William Henderson.
Merlyn Quaife (soprano), Tyrone Landau (tenor), William Henderson (reciter),
instrumental ensemble and the Astra Choir, conducted by John McCaughey.

    Astra CD 4: Kim Bastin and Joan Pollock, pianos: White and Black.
Schoenberg, Second Chamber Symphony and other works for two pianos
by Schumann, Ravel and Debussy.

    Astra CD 5: Astra Concert Archive: “Achilles falls…” The Astra Choir with soloists and ensemble
Stefan Wolpe, Webern, Beethoven, Brahms. Choral works with song, melodrama,
instrumental solo and chamber music, with soloists including Miwako Abe (violin),
Tristram Williams (trumpet), and instrumental ensembles, conducted by John McCaughey.

    Astra CD 6: Astra Concert Archive: “first and last things…” The Astra Choir with soloists and ensemble
Bach, Busoni, Kagel, Hindemith, Martin Friedel, Wolfgang Hufschmidt, Paul Celan.
from Bach via chant, speech-chorus & poetry to BusoniÕs 2-piano Art of Fugue Fantasia
Kim Bastin & Joan Pollock, piano duo; Margaret Ricketts & William Henderson, speakers.

                                                                                                                                                                                                                        

Recording Engineer:  Michael Hewes

Thanks to
Dr Chris McAuliffe, Aida Esposito and Hamish Carr, Ian Potter Museum of Art;  Eleventh Hour Theatre.

Astra concerts receive support from: the Commonwealth government through the Australia Council;
Arts Victoria, a division of the Department of Premier and Cabinet;

the William Angliss Trust; Diana Gibson, and private donors.
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Chair: Anna Gifford    Manager: Bobbie Hodge    Musical Director: John McCaughey
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